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Similar melody in Mozart’s “Solfeggien fur eine Singstimme K. 393(385b)”
and Aspasia’s Aria in his Opera, “Mitridate, re di Ponto K.87(74a)”,
<K Al destin, che la minaccia> : The vocal similarities and the background
of the aria

Megumi Kanaya*

< Abstract >

The author completed the reading, and singing of “Solfeggien fiir eine Singstimme K. 393 (385b)”
by Mozart (Wolfgang Amadeus Mozart, 1756-1791), including all five pieces of the “Solfeggien”
(Solfeggio 1, -2, -3, -Fragment and Esercizio per il canto). The author also listened to the vocal
score of Aspasia’s Aria in “Mitridate, re di Ponto K.87(74a)” and listened attentively to a CD which
recorded the performance of the opera. Following that, the author examined the relationship
between the melody of the “Solfeggien” and the aria, including how the melody of the former existed
in Aspasia’s Aria.

A similar melody was found to exist in Aspasia’s Aria, “Al destin, che la minaccia” and “Solfeggio
1”. The aria was modified in tone and melody according to the request of Antonia Bernasconi (1738-
1816), who sang it in the premiere of her opera “Mitridate, re di Ponto K.87(74a)”. It was surmised
that Section 1 of Aspasia’s aria was written in “Solfeggio 1” which was composed with his wife
Constanze’s singing training in mind.

In this paper, the author analyzed a melody similar to “solfeggio 1” and Aspasia’s aria, and
described the common features of the vocal music, and investigated and reported on the background
of the aria.

Keywords: Solfeggien, aria, Aspasia, Mozart
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