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Mozart’s“Solfeggien flr eine Singstimme K. 393”and

Donna Elvira’s Aria in his Opera, “Don Giovanni K.527”,
< Mi tradi quell’alma ingrata K. 540c >

Megumi Kanaya™

< Abstract >

The author completed the reading, singing, and recording of “Solfeggien fiir eine Singstimme K.393
(385b)” by Mozart (Wolfgang Amadeus Mozart, 1756-1791), including all five pieces of the “Solfeggien”
(Solfeggio 1, -2, -3, Fragment and Esercizio per il canto). The author also read the vocal score of
Donna Elvira’s Aria in “Don Giovanni, K527” and listened attentively to a CD which recorded the
performance of the opera.

Following that, the author examined the relationship between the melodies of the “Solfeggien”
and the aria, or how the melody of the former exists in Elvira’s Aria.

A common melody was found to exist in Elvira’s Aria, “Mi tradi quell’alma ingrata K. 540c” and
“Solfeggio 3”. This aria was one newly added by Mozart for the singer Caterina Cavalieri (1755-1801)
at the first performance of the opera “Il dissoluto punito, ossia Il Don Giovanni K.527” in Vienna.

This melody coincided with the one in “Solfeggio 3” and proved to be repeated as the motive in
the aria and to exist in several other places as variated melodies.

Keywords: Solfeggien, aria, Donna Elvira, Mozart
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