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The Relationship and its Vocal Significance between Mozart’s “Solfeggien
fur eine Singstimme K. 393 (385b)” and the Melodies of Konstanze’s Arias
in his Opera, “Die Entflihrung aus dem Serail K. 384"

Megumi Kanaya®, Kohji Ueda™

< Abstract >

The vocal piece, “Solfeggien fiir eine Singstimme K. 393 (385b)” by W. A. Mozart (1756-91),
(hereafter referred to as “Solfeggien”), was composed in 1782. The score book, Solfeggien und
Gesangsiibungen K.-V. 393, published by the Universal Company includes the five pieces: “Solfeggi 1,
2, 3”7, “Fragment”, and “Esercizio per il canto”. In the preface of this book, Hans Swarowsky (1899-
1975) maintains that these Solfeggien provide all the necessary techniques for singing to play the
characters in Mozart’s such opera works, as Konstanze (“Die Entfiihrung aus dem Serail” K. 384),
Contessa (“Le nozze di Figaro” K. 492), Donna Anna and Donna Elvira (“Don Giovanni" K. 527),
Fiordilige and Dorabella (“Cosi fan tutte” K. 588), and Queen of the Night (“Die Zauberflote” K. 620).
The Singspiel, “Die Entfithrung aus dem Serail”, where Konstanze, the character set at the outset by
Swarowsky, appears on stage, was composed and held its first performance in 1782, the same year as
in the case of “Solfeggien”.

In this paper, the authors observed the process and circumstances of the composition of Mozart’s
Singspiel, “Die Entfiihrung aus dem Serail”, the history of the development of coloratura, and the
dramatic expression of coloratura in Konstanze’s arias. Also, the authors bibliographically examined
the significance of vocal music on the six bars put at the outset of “Solfeggi 1”.

Keywords: Solfeggien, Konstanze’s arias, coloratura, Singspiel, Mozart
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