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(Two eyes serve a movement, that now / And again
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snow / Between trees,) TOE & &b bbb L, KRy
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In ponds, under the heat-struck lily pads —

Gloom of their stillness:

Logged on last year’s black leaves, watching
upwards.

Or hung in an amber cavern of weeds
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Solitary hunters, pikes,... lie motionless in the
water or lurk in a clump of weeds. As the prey
comes within reach, they make a sudden rapid
lunge and seize it.
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“Skylarks’ #LT ‘The Howling of Wolves’
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% (Crueller than owl or eagle). KIZHNH R AR
@ L5 (Like a mouse with drowning fur) <
e\ OSEETE— % —o ) 5 idREId 5 (its heart

must be drumming like a motor).

All the dreary Sunday morning

Heaven is a madhouse

With the voices and frenzies of the larks,
Squealing and gibbering and cursing,
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Keith Sagar {X2000F Iz tHiR 407z The Laughter
of Foxes: A Study of Ted Hughes OHT 19704
HEREFE Cow KOV TRO X 5 KBTS,

The infention was to use the figure of
Crow as a means of recapitulating and
correcting both his own errors and those of
Western Man. Crow tries out or witnesses
all the techniques of single vision — words
and numbers, scripture and physics — the
result is war, murder, suicide, madness.
It seems that all the forms of language
available to him in English, all the received,
taken-for-granted, styles and discourses
(including the rhetoric of Hughes’ own early
poems) are so inseparable from the lies,
evasions, complacencics, sentimentalitics,
defunct ideologies, which they have been
developed to express and enshrine, the moral
rigidities, and perversions of reformed
Christianity, the spiritlessness of scientific
rationalism and materialism, the blinkerd
hubris and  anthropocentrism,  male
chauvinism, allegiance to all the wrong
gods, heroes and codes, that they have
ceased to have any purchase on anything
Crow can recognize as real. (p.123)
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PN DPDFRE D BT S, EORIZFHE Season
Songs (1976) 7% ‘The Harvest Moon’ &4 TH &
9. LOLHETICL 2 —ADFRRED L HIFL
TWDOPRE hird, 2O TIREO A 5%
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‘Curlews’ Tik < BIELORWAES Ly
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the deer were waiting for me / To remember the
password and sign). ARAUKTHAR Y, HEIHE
BCR<{iRolcd 5 (And there where the trees
were no longer trees, nor the road a road) ¢/ 1
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YOEREAEREPOORE Y URBET S, UL,
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Though this one was lucky insofar

As it made the attempt into a warm wind

And its first day of death was blue and warm

The magpies gone quiet with domestic happiness

And skylarks not worrying about anything

And the blackthorn budding confidently

And the skylines of hills, after millions of hard
years,

Sitting soft.
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Nature in English Literature
- On Ted Hughes’ Animal Poems —

Kyoko Nishimura

< Abstract >

The British poet Ted Hughes (1926 - 1998) writes many animal poems, in which small animals
such as foxes, and birds such as crows and thrushes, appear. He knows those animals from his boyhood
in Yorkshire, and later, in his life on the farm.

In American nature poems animals arc often wild beings, for example, bears just waken from his
hybernation or an owl hunting in the night forest, and the poets long for becoming one with them. On
the other hand, animals in Hughes’ poems are often in captivity — a trapped rat, a caged jaguar and
a personified crow.

Animals give the young Hughes creative inspiration. The animals in his poems of 1967 onward
can be viewed as victims of human activities. In his later years, however, the poet has become able
to regard nature, with its ugliness and cruelities as well as beauty and strength, as a sublime entity.

keywords: animal poems  creative energy crow  personification
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