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A. R. Ammons @ “Bees Stopped". “Hymn"”
Z LT “Jungle Knot” L& ambre, COHAR
Snyder® Berryb o7 2 U A AKRFAD—HT
bHEWA D, ARAOHRELFEIMCEEL T,
KO E (EOACEHSA TN &) #FS
P T AFHOBENLATENELELLTH L, HEL
Wiywr~yridbd- k] cEEAMb&EATHL
TWHEWEBDLN TV LIERO I AILEEINFPTY
PRHAHOL Y BEPHEEDEGHE - TVWEOTH
L0, TYOREOTPRhEO Tz, 5@
LECAREEPRVEDTELS LV -TWS, [H
Tl I3y sFidbEof ] dHRTEYEVWHR
FIcHZERG T, QARENZES v THEbLL
HTh b,

And I know if { find you I will have to stay with
the earth

inspecting with thin tools and ground eyes

trusting the microvilli sporangia and simplest
coelenterates

and praying for a nerve cell

with all the soul of my chemical reactions

and going right on down where the eye sees only

traces

CoTHEBGHobTREDhTVWEEE L T,
‘microvilli’ [HifaZerZ OMIMSET |, ‘sporangia’ [3
FEZ |, ‘coclenterates’ [IBBEIH) L &HbT o0
b, COEMTIERERE T, HEAfh TR VLA
D OHEEEERE S L dwnny, g, IR Fodkim
HboeHEY (GIHERS). SoiKED/NEEB L
T FOBFERLVWEV STV B, T, i 1
find you [& LA ER >3/ o &V HEMAMED
WTWADIEN, ‘You are everywhere partial and
entire ~” You are on the inside of everything and
on the outside’ &3 277l b |kEET B =
Ldibhdb b,

“Jungle Knot” [P+ ¥ ZALOhOEUH] ¢l
TS UNOENTTsay ERT 2 v Fhix
o THATOLEONER SN S, ‘a coiled em-
brace’ LIEZN20TH LM, TOREMLLFA
o ool A 0a v FhoRIzKE > T,
BREE OO ARMFATLZ > BEERVET,
7o RBOBROBEEY ORTIEORZIE N
TEPE L TMA BT ORI E, icEhh, &
HET7 700D h Tl & bEATLE »

T EMCERT AT 2R
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foo HEFTLC2HDERNEBIORNTYIHTH-
o &, HAROHNEE EMOWE 4 ¥ 3 ic BRI
BRB00, Snyder® “The Dead by the Side of
the Road” WHIKHHONATFETHE, T0LS
K7y XoBENEC R & &, BAFHELT
MO EMTELZLINBAZ, ThTRHTEY %
AFY 2 TAYAOARSZOEZEHEORINEST S
EMTEBDTHA DM

1. 7EVXEOv7 viRERS

A, R. Ammons’& Whitman® Emerson’s & a <
REZAJAOHNERL T £ 1) HERA L B TTERE
Harold Bloomid. “The Breaking of the Vessels"?
DPC I DFABARFATHEVERL TV S, 7
N— s TIFFICRIENE . ThwiierE v X
DFNTHEOREEINTV SIFEER] &8 FHE
4% “Plunder” & W HiF, [T OFA LA GHEE
DFFELES & BHEF TRV, WAL, FHAR
BAMR L TESOMITHEOERBRL TV LIPS
T&HH] (‘Yet whatever kind of a poem we want
to call this, it is no version of pastoral, for im-
plicitly the poet tells us that nature was never
his home.” p. 163) W -TW 5,

1 have appropriated the windy twittering of aspen
leaves

into language, stealing something from reality
like a

silverness: drop-scapes of ice from peak sheers:

much of the rise in brooks over slow-rolled
glacial stones:

the loop of reeds over the shallow’s edge when
birds

feed on the rafts of algae: | have taken right out
of the

air the clear streaks of bird music and held them
in my

head like shifts of sculpture glint: I have sent
language

through the mud roils of a raccoon's paws like a

net,

netting the roils: made my own uses of
downwind’s

urgency on a downward stream: held with a large
scape

of numbness the black distance upstream to the

mountains

flashing and bursting: meanwhile, everything else,
frog,

fish, bear, gnat has turned in its provinces and
made off

with its uses: my mind’'s indicted by all I've

taken.

AFAR. TR ohETraxroElilic s & ¢
TP KOO EDiine, B, M SR EHR
AOLDEFOFTELLTH - TE L, 2 LTHOL
R > TE b DI L > T “indicted” i)
ELTWVS, FTh— a3 T0 “indicted” &\ 5S4
PEEBELEKSE VWA -TWVWE, 20BN “ac
cused” T & “charged” THU (., L LA “pro-
claimed” &/ “dictated” 2 LW ASBERTH L Lo
TWa, o7 n—rild. [TEYXdEoddi
HAROLOZMGPREFEL L THVB L Ltk -
THRAZBERSSVEEB L TSR LA5EMHELT
W5, | (‘Ammons accuses himself of a mispri-
sion of nature, a mis-taking or mis-apprehending
by all the tropes of limitation:..)&ifi~, Z L
TI =X 7 ALY Y502 YikOFANLIER
123k 5[ the Sublime—E&E4 5 bD—%THET 3 |
(‘and so wilifully negates the Sublime.” p. 162)
DIEET S,

—.J5 . Geoffrey Hartman 3% @ “Review of
Collected Poems : 1951-1971"9 ¢, [ 7€ v X3 HR
PoORFARKBALSEL, TOERELTTA FY
FAF 4 BT HEVWE 2 E2ERST 5,
{Amimons yields to every solicitation from nature
only to find he has no identity left, .0 & W T
Wh, "~ F2rid “So I Sald [ Am Ezra” 55
‘So 1 said 1 am Ezra ./ and the wind whipped my
throat ./ gaming for the sound of my voice’ %
5[ALT, COBATE ‘this loss of self and voice
to nature’ (p. 46) LY LB, i, T
THCLHOAR~NOBEL] L2V TOHOROEN
& LT~ b= it “Gravelly Run” &
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“Plunder” S T3, HIHOHTT € XL ‘so
I look and reflect, but the air’s glass / jail seals
each thing in s entity’ &by, F5IC ‘1 see no
/ god in the holly, hear no song from . the
snowbroken weeds: ..." WA, [ FhTHERTE
B LBOLESOAI ARZ{ADLOEFDELD
TBALAD S |, Tfid e 1 3 FopioieRiowvl,
[T RER o RBBEC ALV &, Aot
POMOEAM I LRTERVEVNIDTH B,

% /2. Donald Reiman (& "Ecological Natural-
ism and the Romantic Tradition"" T, A+ 4 % —
P7EY XoBROARKEAL LENZFALBE
F—AYARLZY voav YRFALLEBRELZO
B AU EEHOBETCH 5LV -TW D,

.. what differentiates A. R. Ammons and a num-
ber of other contemporary poets (including Gary
Snyder ...) from their Romantic and modernist
predecessors is that their primary philosophical
orientation -- the ground of their values -- does
not reside in an evanescent supernatural source of
inspiration (a Spirit of Intellectual Beauty) or in
the highest powers of the human mind (the
Imagination) but in what Shelley called “the
everlasting universe of things” -- the nonhuman,

unselfconscious operations of natural processes.

(p. 309)

TROHET E v X LEROEAL B IAROKMD
BEDOHTHEA T4~ a T TR, ARIN
T THD] OkEOTHICMEE BT O THh
e, (CoTHLEMDIE-T, EE, FHoxzoo
IANBGEHENE - TR oFEHENE LI -1
T A U #FEEADRobinson Jeffers® % “inhumanism’
MEWEIENS,) 41w vk h % Ecological
Naturalism’ & L TW3, ¢ ‘Naturalism'
TEATER] HoThshd WA, TESHAMEER
He OGRS He AP TEaL, BHEER
MLELVARKOE LI THE] DoTHD,
‘Ecological’ ©h 200 [+xToEMizESD 7 1
F T 47 ¢ LlifEE BARROBFFCEINS ¢T3 |
PETHEENS,

TEVYAOMERTrZoMIao AN +F 23
YALTHBETNE, ThLT €y A0 HARR
FHETIMOBLFET & MTESE, HifE7E

¥ Z{$Philip Fried 0k 54 v ¥ £ 2 " CRETH
BEEOa-22RBELTORE X ZASOHRBE
LEOBMIEE » o iR NT W, AR RSH
EEUINCHE - TR s ESA T L, B
720 hDEHAFAD—ATH 2 Wendell Berry b
“Antennae to Knowledge (A Review of Expres-
sions of Sea Level by A. R. Ammons) ®dD i H
T, ‘'His aim is knowledge, the getting of it and
use of it: ..., A man who is concerned with
knowing must necessarily be connected with what
he does not know; ...' (RO HKRIEEETH O, W
wmEBL L EThEMHT AL TH B [HID 12
WEE-> TV AEBHRIESMHO RV &iLo
BHE] Lv-TWah, BAMFEOREE LTEIEN
HHEVRIMTH L LA T E &, RO b DO
REbbEERO#EEI W L EBBFLNE, TE
v XOFORIBRHD b OB ST v F + b
KTHohTWEEVWIDTHS, CHICRETTEDY
HiF7 “Bees Stopped” % “Jungle Knot” ML
Bl LRBTHAD,

I. 7E/ZDFICHPNIEE — &

TEYARTN— 20 FEOFRCEALLOLS
{2, “For Harold Bloom” &L 7-fEfhA LT WL
BH, thikblTlbifacricL T, £k
kO ER THASEO LTI AR > Tk
ZRTHED, 7TV ZRBERGAOHL HRHT
WIHLSDTA T VT 47 1 %RD, HicRZ 354
DHsrbod, HiRAMWbOLOERE ST L
THATH -1, WAL TWEARRObO &
LTRED (B20WRBE) 2LoadTaty, &
TROFTNEELIEME LT “So | Said T Am
Ezra” #& A4, TI T “In the Wind My Res-
cue Is,” “"Mansion,” BXTF “Guide” 2EDHIS 3B,
Wi 7E v ik B &, ‘this bunchk of / compen-
sating laws  pushed, pushing / not air or mo-
tion / but the motion of air' (“The Wind
Coming Down From”), #4b b, 2o, L&
NS hichd 2, BEIEMOD &M n, B5
TOLOTLHETOLOTEN L, EHOY X ¢
Hd,

FFEHLHO “In the Wind My Rescue Is” [/
O HOW S B | o TliEiEE O OFEE
Bofhxoso0BRcEHI L (1 set it my

— 115 —




HFICH Y 5 BREOEE | A, R. Ammons& BRI OEE

task . to gather the stones of earth ./ into one
place} & L.

But the wind has sown loose dreams
in my eyes
and telling unknown tongues
drawn me out beyond the land’s end
and rising in long
parabolas of bliss
borne me safety

from all those ungathered stones

TLinL, Bl oBHomic@ehiEZildx, Mo
HWEEAHA T, EHORCTHLEL Y& FFE
BD S ESOPENLE LD, CheoEHLATL
LA OIEREICEA TN, Bodic 23,
OB L] LvH, £ “Mansion” Tl

So it came time

for me to cede myself
and 1 chose
the wind

to be delivered to

[T TRERD Dfcd & EMWEIF, Wik 2 0ET
ELTCRERAI, | oL >ic7ery ABFHLICL
TWERTEHS 24, “Guide” TEREFHFAOHP
LAY, ‘“You cannot come to unity and re-
main material:’” &#T 0. AvDbHOobiaw
('no entrances or exits). BEAM&L YV (‘no
freedom to choose’) FAMBEDOH A FTHLE
(‘the wind that is my guide’) RKERLELIE LK
E#E, MBI CRBEHLTWADTH S (‘the
wind was gone and there was no more knowledge

then.",

I, 7EAOHFILHOONIBHR — Wk

Kic, BlEIGATHADHA FBELTVLELDL
HSRRABMEPVCHTALS, BB HARD
bOTHD, WAL RPN THEIBELEZLHOT
bd B, {EME LTy “Corsons Inlet” & “Dunes”
LB L,

‘I went for a walk over the dunes again this
motning to the sea,” TIFE % “Corsons Inlet”
e BRHOWERS TWRO ERofEfo & 54y

HEGELAT Y, FHOSTHOHDa—v v LA
LAEHECEE R, BERCERC 70y 70 EEI DL
BHEnTWS (‘1 was released from forms,
from the perpendiculars, /" straight lines, blocks,
boxes, ... )o THNHO b KBAEVWLEEDRT
b 5,

in nature there are few sharp lines: there are
areas of primrose

more or less dispersed;
disorderly orders of bayberry; between the rows
of dunes,
irregular swamps of reeds,
though not reeds alone, but grass, bayberry,
yarrow, all ...

predominantly reeds:

I have reached no conclusions, have erected no
boundaries;
shutting out and shutting in, separating inside,
from outside: I have
drawn no lines:

as

manifold events of sand
change the dune’s shape that will not be the same

shape tomorrow,

so I am willing to go along, to accept
the becoming
thought, to stake off no beginnings or ends,
establish
no walls:

E 3 THROBYMUEBL, BARKEBEEZ THLD
EOHOLTHILOEHE P RS 7R LT, &
REHTC LG, BRBATIC LB LAV, HAD
U REIVEILIE EAEETEL S W, FERIEMHE -
720w, SHi/ A - VRRGERE S S WEEL
TWd, AEABEPIKETHON —2H-TWa,
MoRBWYFhih =2l ->TWw5, FRUOEFR T
Ty s A IEEENR S b BB LTV, Th
LOHMBBICRAL L BEMELA TV, C
TRV ADIEWT EDOEFERLE WD - O HET

(‘the possibility of rule as the sum of
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rulelessness’) #EH 5, Lid-THiEd SO
FafEs &3y (‘so that 1 make / no form
of / formlessness: ), FARMI R AL TR
Wiz MRS ITREE S v, A AT L

CHEBEEDCE [a-v vy ZAL] @EHLLD
nNTWa,

OB W] ik, BorholrciReiEs
CERELWINE, FAREEAFROKVWERTS
fpERF - EHDLIENTEXL, DA-TLoM
DLBRFICADICS WHIETH 3 (Firm
ground is not available ground’) &EH{TU TV
Lo

ST 343 5 {5 ORERE & Wiz b4 B REBRE & 3 fibic
BRAIEWbPb, BUICHL TREWERD A DR
WA DAL FELED LTS, BIcH LTI
HiclEETH 5,

The Selected Poems: Expanded FEdition T i3
“Corsons Inlet” & “Dunes” G fE 3+ 3
“Saliences” &\, BWEMBOM TR ERE L
FMEH B, ‘saliences’ LB T — Ak Ih i
‘outleapings’ &WAHZ ETHBM, hMkobo
VNS ZETHAS, TITPhTVAEDRICE -
THEEEALOGNTOW(WEDORRETS 5,

a variable of wind

among the dunes

making variables

of position and direction and sound

of every reed leaf

st CieHEi2bTLEPDOT YOEDESLE
EEAZBHPOLIROE, 21T

wind, a variable, soft wind, hard
steady wind, wind

shaped and kept in the

hent of trees

the prevailing dipping seaward

of reeds

BSKOLEBAIEZ 50>, ABEL 2 SEOEHIE
HEDOPHRLELE->TLEICSWTH D,

wind alone as a variable,

as a factor in millions of events,

A, R. Ammons & BFFOER

leaves no two moments

on the dunes the same:

L LEODEMBEHD 256D, W D>OBEE L
TRILEZRLEE Y, 2L CLOWELEALS
L Wil OB AN S, FLTHLWEDK
HopilpRitah s,

multiple as sand, events of sense
alter old dunes

of mind,

release new channels of flow,
free materials

to new forms:

ZLTFHLTWwWil - ‘new saliences of fea-
tures” MEEN B, [7—v ¥y XA THERLZH S
SN TEOEARONYSERfE LTy s iobid
SARBELELELTOEYL, M—DkEItES LD
HiSW (‘not a single single thing endures,’). %
NFREPEGEBE L TW3S (‘beyond loss or
gain /" beyond concern for the separate reach')
EWwd, BSEEE—AER s T HER LM
Hv—o a0 A LI L A ABOLOHS
5EWSEMICFFARIEL TV 5,

Bpuic

TEVREQKoTcosigE RlTHRFHAT
BEWERLCAL A OAMF ThH—slw LT, TE Y
Z{E “For Harold Bloom” &W3EAE LTV B,

I went to the summit and stood in the high
nakedness:

the wind tore about this

way and that in confusion and its speech
could not

get through to me nor could I address it:

stili T said as if to the alien in myself

1 do not speak to the wind now:

M BOHEE CIT- TUE L L OFEHICT » 2,
BRELOHTHL o~ EL~EHW, TOED &
CHEMITRER S s L, UM E LR
TEEPp oty TRTHH U OTDRIBPACE >
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DEIE » T BB IRICEFFERTEnE, ff
Wi s, BRICE-TICETHEATI SNATE
O TLE > b, B4 A~ VERT O
B siwn, HRORPEPHPELERZ
NoOFEMETEEEICORL TN, FhoE
T OLEAW, THENR] Clonging”) W LTRM G
FA TR o, £ TRIEXRLD 2 85025
BAEE-TEOHRIC BV, §T5& A48 0FICE
TloHEROEN] Vot NTHESHILIC
BESHWIAD, EVIHBEDFHTH B, FALTE
MEOMRAHEE RS EFTCH S,

T & XD The Selected Poems: Expanded Fdi-
tion®E BT “Giving up Words with Words” &
WA EmD D B,

Isn’t it time to let things be
I don’t pick up the draft-book,

I ease out of the typewriter room:

AR ITEEEIC LTS VDN E
it — 7w 2 2Wp a0 22 LIEN
HRBIA 7545 -DH8BLoF - EHTITS

LIEEBZ OB TTE VAR [IMAEFLTELER X
BLTFEENILLTHMFIThESTH TV
EWVaTWE, TOLBRBERAEBOEELH -~ T
BHOT XA LRIE T OHEET - TEY OMES
HEITLTW (T B R OTH B,

one thinks not ruthlessly to-bestir again;

one eases off harsh attentions

to watch the dew dry, the squirrel stand
(white belly prairie-dog erect)
the mayfly cling daylong to the doorscreen.

HEOWHHOEEABLRD T, KEFEEL
TERTEVYRIETN— 200D LA AR
DEEERHTCEBTEREDL -, LB LEELN
LTHE T2 b3 EABRCIELL S
E, TTRFARZL O EmEEL CO ST
Padl Dl A

B3R
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Nature in English Literature :
A. R. Ammons and the Tradition of English Romanticism

Kyoko Nishimura

< Abstract™>
A. R. Ammons is sometimes regarded as a descendant of American Romantics, such as Emerson and
Whitman. However, he cannot or would not find the Sublime in nature. He seeks for a voice in nature,
or natural phenomena, such as wind, water or sand dunes. He often fails to find rescue in the wind,
though sometimes finds equilibrium of mind in varying figures of sand dunes. A critic says his poetry is

aof ecological naturalism. His long life as a poet has been one in search of his identity in poetry and
nature.

Key words: Mature, natural science, Ecological Naturalism, wind, dunes
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