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Mozart’s “Solfeggien fur eine Singstimme K393(385b) ”:
The Circumstances of its Composition and Publication,
and its Relationship with Mozart’s Other Vocal Pieces

Megumi Kanaya®, Kohji Ueda™

< Abstract >

The vocal pieces which Wolfgang Amadeus Mozart (1756-1791) composed include “Solfeggien
fiir eine Singstimme K.393(385b)” (hereafter referred to as “Solfeggien”). Totally there are five pieces
in this “Solfeggien”, all of which are said to be the études of vocal music composed by Mozart for
his wife Constanze. Also, in these autographic scores, the phrases, ‘per la mia cara consorte’ or ‘per
la mia cara Costanza’ had been added by Mozart. Incidentally, the second piece of “Solfeggien”
(F major Adagio) has the same melody as the soprano solo, Missa in C minor K.427(417a), “Christe
eleison”.

In this treatise, the authors observed the process of the composition and publication of
Mozart’s “Solfeggien” for his wife Constanze, and the circumstances of its constitution, and also
bibliographically examined the relationship between this “Solfeggien”, and “Missa in C minor” and
Mozart’s other vocal pieces.

Keywords: Mozart, “Solfeggien”, autographic scores, vocal pieces
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