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The “Fragment” in Mozart’s “Solfeggien fir eine Singstimme K.393 (385b)”
and Giunia’s Aria in His Opera, “Lucio Silla K.135”

Megumi Kanaya

< Abstract >

The author perused all five scores of vocal études (‘Solfeggio 1,2,3,Fragment’, and ‘Esercizio per
il canto’) in “Solfeggien und Gesangsiibungen K.V.393” (hereafter written as “Solfeggien”) composed
by Wolfgang Amadeus Mozart (1756-1791), and sang them to record on a CD. Then, the author also
perused the vocal scores of the arias in such operas as “La finta semplice K.51 (46a) ”, “Mitridate, re
di Ponto K.87 (74a) ”, “Ascanio in Alba K.111”, “Il Sogno di Scipione K.126”, “Lucio Silla K.135”,
and “Idomeneo K.366”, (which were composed earlier than “Solfeggien” by him), listened to their
CDs, and examined the relationship between them and “Solfeggien”.

The author found out that the 14-17 bars of the melody in “Fragment” of “Solfeggien” were the
same as the 170-173 bars of the melody in Giunia’s aria, ‘Ah, se il crudel periglio’ in the opera, “Lucio
Silla K.135”. But this melody of the aria in “Fragment” was written to be a minor third lower than in
the case of the opera, since this was assumed to be sung by his wife Constanze. As Mozart added ‘per
la cara mia Costanza’ at the upper right corner of the score in “Fragment”, it is surmised that this
was done through his consideration of the condition of his wife Constanze’s voice.

Keywords: Mozart,“Solfeggien”, “Fragment”, “Lucio Silla”, Constanze

Department of Welfare, Faculty of Health and Welfare, Seinan Jo Gakuin University

,73,



