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Similar Melodies in Mozart’s “Solfeggien fur eine Singstimme K.393(385b)”
and the Queen of the Night and Pamina's Aria

Megumi Kanaya*

< Abstract >

Mozart’s “Solfeggien fiir eine Singstimme K.393(385b)” is the vocal piece composed for his
wife Constanze. This study compares the melodies of “Solfeggiol” and “Solfeggio3” in the score
“Solfeggien und Gesangsiibungen K.-V.393” with those of the arias “O zittre nicht, mein Lieber Sohn”
and “Der Holle Rache kocht in meinem Herzen” in the Queen of the Night and “Ach ich fiihl’s, es ist
verschwunden” in Pamina from Mozart’s opera “Die Zauberflote KV620”. The author examined the
characteristics of similar melodies and discussed their significance.

The melody of “Solfeggiol” was similar to the technical melody symbolizing the aria of the
Queen of the Night, requiring the same or even greater singing skill than the aria. In addition,
“Solfeggio3” contained a melody expressing the emotion of Pamina’s aria, written in G minor with a
Phrygian cadence expressing sadness. The sound forms and highly technical melodies in “Sofleggiol”
and “Solfeggio3” that express the emotions of the characters in the arias are indicative of the vocal
technique of the singers who sang Mozart’s arias, and the educational value of these pieces as
exercises for training this vocal technique is reported to be extremely high.
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